
Only    once,

MCDt]IE  I:    TnHEss  IssuEs

"A pair  of  star  cross'd  lovers  take  their  life,
Whose  misadventur 'd  piteous  overthrows
Doth  with  their  death  bury  their  parents'  strife.

(Prolngue . 6-8 )

in    Hamlet,    does    Shakespeare    tell  us  what  he  believes  the  purpose  of  the
playwright    to    be:       "the    purpose  of  the  playing,  whose  end  both  at  the  first  and  now,
was    and  is,  to  hold,  as  'twere,  the  mirror  `p  to  nature."    By  this  Shakespeare  suggests
that    drama    serves  to  show  us  the  truth  about  ourselves.    Through  the  distant  mediuln of
the   playwright's    mirror,    we  can  see  reflected,  and  then  reflect  on,  our  feelings,  our
actions  and  our  choices,  and  learn  from  them.

Rcmeo    and    Juliet is    a   play    that reaches  across  the  centuries  to guide  conterTperary
teens    toward  self-awareness  and  understanding  of  ixportant  issues.    The  young  people  of
Verona,    like    teenagers    today,    worry    about    love    and    its    ooxplexities,    they  feel
Constrained    by    parental    expectations  and  often  suffer  from  feelings  of  loneliness  and
self-doubt.      Rcmeo    and    Juliet's    brief    and    ''fearful    passage"    through  adolescence,
exphasizes  that  the  crises  of  Shakespeare's  teenagers  are  timeless.

This    module,    and  those  that  follow,  are  structured  to  ground  discussion  in  the` p±±}[  in
order    to    generate  understanding  of  adolescent  conflicts,  problems  and  stresses  without
intruding    on    the    private    and    individual    concerns    of  students.    The  purpose  of  all
material    is    to    facilitate  the  teacher's  job  of  teaching  Shakespeare  in  the  classroom,
and    care    has    been    taken    not  to  introduce  new  tasks  for  which  a  teacher  may  not  feel
trained    or    ccmfortable.      The    teacher  may wish  to  draw  on  the  resources  of  the  school
Counselor    as    observer,  team-teacher,  a  resource  for  lesson preparation,  or  for  further
exploration of  the  issues  raised  by  Romeo  and  Juliet.
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The    format    suggests    modes    of  presentation,   i.e.,  readings,  enactment,  creating  "other
endings"    of    various    scenes    selected    to  illustrate  particular  issues.    Key  themes  are
identif led    and    sample    questions    are  provided  that  can  serve  to  generate  discussion  of
behavior,    motivation    and    choices    of    the  characters.     In  "Notes  to  the  Teacher,"  sore
possible    "answers"    are  provided  to  guide  and/or  further  stimulate  discussion.    Sections
generally    conclude    with    the    assignment    to    create  "other  endings."    The  goal  of  this
exercise    is    to    increase    awareness    of    and    abilities    to    deal  with  the  critical  and
timeless  issues  encountered  by  adolescents  and  presented in  Rcmeo  and  Juliet.

LovE  Are  ITs  coupHxlTIES

Of    the  many  timeless  issues  raised  in  Shakespeare's  tragedy  of  adolescence,  none  is  more
richly    and    delicately    painted    than    love.      Tb  signal  that  his  treatment  of  love   (and
other     issues)     will  eschew  simple  judgments,  Shakespeare  has  Friar  Laurence  on  his  first
entrance    raise  the  issue  of  the  complex  nature  of  human  action  and  potential  directly  to
the  audience.    As  Friar  Laurence  muses  on  the  medicinal  power  of  herbs,  he  says:

"For  naught  so  vile  that  on  the  earth  doth  live
But  to  the  earth  some  special  good  doth  give.
Nc>r  aught  so  good,  but  strained  from  that  fair  use,
Revolts  from  true  birth,   stumbling  on  abuse.
Virtue  itself  turns  vice  being  misapplied,
And  vice  sonetime's  by  action  dignified."

( II . ii i . |9-22)
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Friar    Laurence    then    applies    this    dual  view  to  the  dual  potential  of  human  nature  and
act ions :

"Itro  such  opposed  kings  encamp  them  still
In  man  as  well  as  herbs:  grace  and  rude  will;"

( II . iii . 23-24)

In    its    bold  rejection  of  the  hatred  of  the  feud,  the  love  Floneo  and  Juliet  feel  for  one
another    can  be  seen  as  a  manifestation  of  "grace,"  while  their  rash  consunmation  of  that
love    and    their    panicked    decisions  to  end  their  lives  ref lect  the  destructive  force  of
"rude    will."    Every  timeless  issue  discussed  in  this  module  can  be  seen  from  this  double

perspective,  and  every  issue  involves  the  complexities  of  love.

NOIES  for  the  Teacher

Focus  discussion  on  how
ccmplications  arise  when  one  kind
of  love  comes  into  conf lict  with
another:     rcmantic  love;   love  and
respect  for  parents  and  family;
love  of  friends  and  self-esteen.

INSTRUorloNS  for  the  Class

i.    Discuss  how  love  and  its  com-
plexities  are  present  in  all  the
timeless  issues  raised  in  this
modules's  scene  studies.
a.    Developing  trust  in  others;

in  ourselves
b.    Being  accepted/valued  by  peers
c.    Isolation/loneliness
d.    Becoming   independent/needing

others
e.     Impulsiveness
f .    Conflicts  within  families

between  families
within  ourselves
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DEVELOplNI  ThusT  IN  cmaRs  AID  IN  CINESELF/
BECCMINI   INDEPENDENI`/NEEDING  0TRERE

Rcmeo    and    Juliet's  trust  in  each  other  is  irmediate  and  ccmplete.    But  in  the  course  of
their    secret    marriage,  they  find  that  their  love--and  even  their  lives--depend  on  their
trust    in    the  Nurse  and  Friar  Laurence.    The  greatest  crisis  of  trust  occurs  when  Juliet
debates  whether  or  not  to  take  the  potion  Friar  Laurence  has  given  her.

NorES  to  the  Teacher

Suggestion   (a)
Juliet  feels  betrayed  by  the  Nurse
who  has  advised  her  to  marry  Paris
(III.v.2ll-240).     She  may  now  be
afraid  that  the  Nurse  will  not
understand  and  will  try  to  stop  her
or  tell  her  parents.

Suggestion   (b)
Juliet  may  be  seen  as  showing  courage,
integrity,  maturity,  self-reliance  and
fidelity  to  Rcmeo  and  honor  of  her  own
beliefs  about  the  sanctity  of  marriage.
But  like  all  of  us,  rro  matter  how

INSTRUCTIONS  to  the  Class

1.   Read  aloud  or  enact  IV.iii.14-58.

a.    As  Juliet  debates  in  soliloquy
whether  or  not  to  take  the
potion  Friar  Laurence  has  given
her,  she  must  rely  entirely  on
her  own  judgment.     Her  first
impulse  is  to  call  back  the
Nurse  who  has  been  her  ccmfort
and  oonf idante  throughout  her
life.    Why  does  Juliet  not  call
on  her  now?

b.  Do  you  achire  Juliet's  reso-
lJution  to  "act  alone"?
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adult  we  may  be,   Juliet  needs   trusted
others  in  whom  to  confide,   especially
as  she  faces  a  crisis   and  must  make
critical  decisions.

Suggestions   (c)
Juliet's  past  betrayals  nay  exaggerate
her  fears   of   the  Friar's  moti.ves.     Her
planned   course  or  action  may  cause
her   to  doubt  and  underestimate  her  own
strength.     Her  fears  and  reservations
about  embarking  on  a  potentially  life-
or-death  course  of  action  are  realistic
and  understandable.

_Sugges tions__  (_a )
o     Discussing  her   love   for   Romeo  with

her  parents  would  have  shown  Juliet's
loyalty   to  Romeo.

o    Asking  Prince  Escalus   to   intercede
with  her  parents  would  have  been
another  brave  course  of  action.

o     Revealing   that  she  had  married  secretly
without  her  parents'   consent  would  have
taken  great   courage,   exposing  her   to
the  risk  of  her  parehts`   aLnger,  but
taking  the  potion  is  a  greater  risk.
Juliet  does  not  live  to  see  her  father
and  Montague   shake  hands   and   end   the
feud.     She  did  not  intend   to  sacrifice
her  life   to  that  end,   but  she  could
perhaps  have  achieved  it   -  by  bravely
revealing  her   love  for  Romeo.

c.     Why  does  Juliet  vacillate  be-
tween  trusting  the  Friar  and
doubting  his  honesty?
Similarly,   she   trusts   and  doubts
her  own  strengths.     Are  her  doubts
realistic?

d.     Other  Endings:   Juliet  believes
that  she  is  proving  her  loyalty
to  Romeo   by  overcoming   her   f ears
and  taking  the  Friar's  potion.     Do
you   think  that  Romeo  would  have
wanted  her   to  risk  her  life?
Since  her  fears  are   justif led  by
the  life-and-death  risks  involved,
what  alternatives  did  she  have?



BEING   ACCEPTED   AND   VALUED
BY   PEERS
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Romeo  has  recently  spent  a  great  deal  of   time  alone.     At  his  friends'   urgings,   he  goes
to  the  Capulets'   party  even  though  he  knows   that   as  a  Montague   it's   risky  for  him.
Despite  the  fact   that  his  friends  mean  well  by  bringing  him  along,   he  has  a  strong
premonition   that   he   shouldn't   go   (I.iv.47-49  and   106-110).

NOTES

Ask  students   to  study  this   passage
before  class  or  to  read  it  aloud
in  class.

Suggestions   (a)
Mercutio  sees   love  as   lustiness
(I.iv.27-28;   23-24);  `Romeo   longs
for  a  perfect,   idealized  love.   Their
different  views  make  it  dif f icult  f or
Mercutio  and  Romeo   to   comlnunicate  and   to
understand  each  other's  feelings.
Mercu[io  insists  Romeo  can  cheer  up--if
only  he'1l   see   things  Mercutio's  way.

Suggestions   (b)
o     Because  his  f riends  do  not  place

the  same  high  value  on  love  that
Romeo  does,   they  can't  understand
his   sorrow  about  Rosaline.       Over-
looking  his  feelings,   they  try  to

INSTRUCTIONS

1.     Read  or   enact   I.iv.     Ask   the
f ollowing  questions  about   the
Passage .

a.     Compare  Mercutio's   observa-
tions   on  love  with  Romeo's
idealized  view  of  Rosaline
(I.i.206-214).      How  do   these
young  men's  views   of   love
differ?

b.     His  high-spirited,   care-free
friends  misunderstand  the
love-sick  Romeo  as  a  kill-
joy.   How  does   this  misunder-
standing  relate  to  their
differing.views  of  love?
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put  him  into  a  cheerful  mood.
They  may  not  realize  that  caring
friends  accept  each  other's  different
wishes  and  moods.

o    Without  talking  directly  about  his
feelings,   they  joke   (I.iv.24,27) ,
urge  him  to  dance  and  hurry  away  to
the  party   (13,105) .

Suggestions     (c)
No.    His  friends'  cheer  fails  to  con-
sole  Romeo  even  though  he   is  per-
suaded  reluctantly  to  come  along
as  a  torch-bearer.  His  role  as  torch-
bearer  suggests  that  he  wishes  to
be  an  onlooker,  not  a  participant.
Before  he  leaves  with  them,  he  foretells
that  his  own  death  will  result  from"this  night's  revels."

Suggestions   (a)
Remind  teams  that  when  a  person  is
sad  or  feels  depressed,  their  feelings
can't  be  changed  simply  by  telling
them  that  they  should  feel  happy  or  by
taking  them  to  parties.     Suggest
to  teams  that  Mercutio  could  have
asked  more  about  Rosaline;   that
he  could  have  listened  to  Roneo's

Find  instances  where  Rcmeo's
f riends  try  to  convince  him
that  he  feels   (or  should  feel)
better--and  that  he  should  join
them  at  the  party.

c.     Is  there  any  sign  that  F{cmeo's
feelings  change  during  the
scene  as  a  result  of  his
friends'   promptings?
Find  passages  revealing
Roneo's  true  state  of  mind.

2.     Other  Endings:     Divide  the  class
into  teams  and  ask  each  team  to
discuss  the  following:

a.     Create  a  scene  in  which  Rcmeo's
friends  show  they  understand
his  sadness  yet  decide  to  go  to
the  party  without  him.



dream  and  he  could  have  allowed
Rcmeo  to  decide  for  himself ,  with-
out  making  him  feel  unaccepted
and  unvalued  by  the  group,  whether  or
not  to  go  to  the  party.

Suggestions   (b)
Have  Reneo  conf ide  in  his  diary
about  the  reasons  behind  his
decision,  and  his  understanding
that  his  friends  still  like  him,
despite  their  dif fering  moods  and
feelinos.
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b.     Create  a  scene  in  which  Romeo
decides  not  to  go  to  the  party,
even  though  his  friends  laugh
at  him,

How  can  he  maintain  his  own
feelings  of  self-respect
and  af fection  for  his  friends?

ISOLATION/LONELINESS

I.oneliness    and  feelings  of  isolation  are  common  problems  of  adolescence.    Both  Rcmeo  and
Juliet    are    only    children  and  must  depend  on  friends  to  f ind  companionship  among  people
of     their  own  age.    Rcmeo  has  such  a  groxp  of  peers.     The  only  friend  of  Juliet's  own  age
we  know  of   is  her  cousin,  Tybalt.

In    the    beginning    of    the    play  Romeo  is  seeking  solitude.    Paradoxically,  his  love  for
Juliet,    which    lifts    his  spirits  and  removes  his  loneliness,  draws  Juliet  away  from  the
social    whirl    of    the  ball  and  a  possible  engagement,  to  isolation  and  total  reliance  on
Rcmeo' s  love  and  ccmpanionship.
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Suggestions   (a)
Roneo's  behavior  extends  over  a  long
period  of  time,   "many  a  morning"  he
has  been  crying  and  refusing  to  say
what  is  wrong  with  him.     Benvolio,   on  the
other  hand  seems  able  to  judge  his  own  mood
(and  Frmco's)   and   is  willing  to  discuss  his
own  feelings  openly  with  his  uncle.

Suggestions   (b)
Because  Rcmeo  and  Juliet  react  to  their
families'   feud  by  choosing  secrecy,   they
miss  the  cormnunal  joys  of  love  and
marriage,  such  as  sharing  one's  happiness
and  loved  one  with  family  and  friends.

INSTRUCTIONS
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i.     Read  or  enact  I.i.116-140  where
Benvolio  describes  his  search  for
solitude  and  Montague  describes
Rcmeo 's  disturbing  behavior.

a.     Distinguish  between  Romeo's
persistent  loneliness  and  Ben-
volio's  desire  to  be  alone.

b.    Rcmeo  and  Juliet's  love  is  an
understandably  private  exper-
ience,  shared  only  between
them.    Yet  it  leads  them  into
isolation  and  loneliness.    What
pressures  disturb  the  balance
between  privacy  and  isolation?
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IMPULSIVENESS

The  love  story  of   two  adolescents   naturally  f ocuses   on  one   of   the  most  common
characteristics  of  youth  and  love--impulsiveness.     Impulsive  choices  affect  the  fate  of
the   "star-crossed   lovers"   at  every   turn.     Examples  abound,   including  Romeo  and  Juliet's
impulsive  decision  to  marry;   Romeo's  rash  decision  to  fight  Tybalt  and  Romeo's   ill-
considered  decision  to  return  to  Verona  at   the  news  of  Juliet's  death.     The  lovers  are
by  no  mearis  the  only  characters.     Tybalt's  impulsiveness  contributes  to  the  swiftly
moving  tragedy,   as  does     Capulet'§   decision  to  pledge  Juliet's  hand  to  Paris,   which
forces   other  impulsive  decisions   to  be  made.

NOTES   to   the   Teacher INSTRUCTIONS   to   the   Class

1.     Read  or   reenact   the  Balcony  Scene
(II.ii).     When  Romeo   tries   to   swear
his  love  to  Juliet,   she  says  that
the  vow  "is   too  rash,   too
unadvis'd,   too   sudden"     (I.ii.117).

To   convey  the   stormy  emotions   of
teenagers,   Shakespeare  used  the
image  of  lightning.     Juliet   says,•.This   contract...is   too   like   the
lightning,   which  doth  cease   to  be
Ere  ode  can  say  it   lightens"   (11.
ii .116-118) .
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S_uggesE_±oqs       (a)
Contrast   I.ii.85-106  with
I , ii .116-120 .

S_u_g_g_estions      (b)
Lightning  reminds  us  of   the  passionate
impulses   of   loving;   the  bud  of
love  and  of  desire  for
physical   consummation  suggests   the
lasting,   fruitful  relationship  of
the  slower  natural  cycle  of  court-
ship  and  marriage.

Suggestions   (c)
Love  is  so  intoxicating  that  it  is
dif f icult   to  slow  down  the   rush  of  emotioris
and  desires   that   accompany  it.     However,
Juliet  misses   the   joys   of   courtship  and
engagement  and  the  opportunity   to  consider
how  to  win  her  parents   over  or  to     f ind  an
intermediary  to  do  so.     Such  action,   of
course,   would  have   changed   the  play  from
tragedy   to   comedy.

Suggestions   (2)
As  Benvolio  says,   Romeo  was   at   first
determined  not   to  fight  Tybalt,   but
Mercutio's  death  happened   so  quickly
that  Romeo's   resolve   to  act  with

a.     Discuss   the  ways   in  which
Juliet's  newly  discovered
love  and  passion  f or  Romeo
overcomes   her  shyness   and
caution.     How  does   impulsive-
ness  war  with  reserve?

b.     Discuss   the  difference  in
Juliet's  image  of  the
lightning  and  her  image  of
the  slowly  ripening  bud.
What   emotions   does   the
former   suggest?     The   latter?

c.   Other  Endings:     Juliet  feels
that  a  slower  pace  in  her  relation-
ship  with  Romeo  would  be  a  saf er
course  of  action.     What  differences
do  you   think  such  a  decision  would
have  made   to   the  outcome  of   the
play?

2.     Benvolio  explains  how  the  fatal
fight  broke  out   between  Romeo
and  Tybalt:     "Tybalt,   hit   the
life/Of  stout  Mercutio;   and
then  Tybalt  fled,/But  by  and
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restraint  and  love  was  replaced
with  the  impulse   to  exact  revenge.
The  impulse   to  act  on  strong  emotions,
such  as  love  or  hate,   can  be  difficult
to  control.

Su_g_g_e__st_i_pns   for    (b)
We  may  not   always   be  able   to   control  our
impulses  or  actions  and  we  certainly
cannot  always   control  the  actions  of
others.     If  we   can  sense   there  may   be
trouble,   avoiding  it  is  prudent.

by   comes   back   to   Romeo,/Who
had  but  newly  entertain'd
revenge,/And  to't  they  go  like
lightning"   (Ill.i.171-174).

a.     Discuss  how  the  impulsiveness
to  revenge  Mercutio's  death  is
captured  here.

b.     Before   the  fight  between  Tybalt
and  Mercutio  breaks  out,   Benvolio
has   asked  Mercutio  to  keep  out  of
the  way  of   trouble:   "I  pray  thee
good  Mercutio,1et's   retire;   The   day
is   hot,   The  Capels  are  abroad,   And
if  we  meet  we  shall  not  scape  a
brawl"     (III.i.1-3).

SCENE   STUDY:       CONFLICTS--BETWEEN   FAMILIES;    WITHIN
FAMILIES;    WITHIN   OURSELVES

Capulet's     party     (I.v)   contains  in  miniature  many  of   the  forces  of  conflict   that  disturb
Verona--conflicts     between  families,   between  generations   in  a  family,   and  within  oneself .
Tybalt,     a     young     Capulet,     wants   to   fight  with  Romeo,   whom  he   recognizes   as   a  Montague.
Old     Capulet     cautions     him    to  be  polite,   but  Tybalt  resists   this  advice.     The  older  man
chaffs     the  younger  and  Tybalt  bristles  with  anger.     When  Juliet  finds  out   that  the  guest
whom    she's     fallen     in     love    with  is   an  enemy  of  her  family,   she  is   torn  by  conflicting
emotions.       The     feud  between  the  families   leads   to  Juliet's  warring  emotions  of   love  and
hate   for   Romeo.
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Su_g_g__e_s_ti_g_ns     ( a )

Capulet  has   less  need   to  prove
his  manhood   than  does   young  Tybalt.
For  Tybalt,   the  feud  is  part
of  his  machismo,   a  way   of
establishing  his  identity.

Suggestions   (b)
Capulet   in  his  anger  at  Tybalt's
insistence  on  fighting,   calls  Tybalt
a   "boy"   and  a   "saucy  boy"   (I.ii.76,82).
His  praises   of  Romeo   creates   an
added   sense   of   "shame"   for   Tybalt.
Tybalt,   twice  dishonored,   will
later  seek  out  a  fight  with  Romeo,
which  results   in  the  murders   of
Mercutio  and  Tybalt.

SuLgg_e_stions      (c)
Capulet   could  have  told  Tybalt
that  it  takes  a  stronger  man
to  walk  away  f ron  a  f ight   than  to

INSTRUCTIONS
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1.     Read  aloud  or  enact   I.v.60-86.     In
this   scene  Tybalt   recognizes  Romeo.
Capulet  and  Tybalt  argue  over
whether  or  not  Tybalt  should  f ight
with  Romeo.

2.     Discuss   the   following:

a.     Why  do  you  think  that  Tybalt
finds  it  more  dif f icult  than
Capulet  does   to  put   aside   the
feud?

b.     Capulet   succeeds   in  stopping
the  fight,  but  Tybalt  is  still
angry  at  the  end  of  their
exchange.     Why  is   he   still
angry?     What  are   the
consequences   later  in  the  play?

c.     Other  Endings:     Can  you   think
of  ways   in  which  Capulet  could
persuade  Tybalt   to  keep   the
peace--ways   that  would  have
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give  in   to  his   emotions,   and  he
could  have  asked  Tybalt   to  set  an
example  for  the  family  in  his
treatment   of  Romeo.

Suggestion   (a)
Juliet 's  paradoxical  language
shows   the  conf licts  between
her  family  loyalty  and  her  new
experience   of   love.   She  expresses
herself  in  oxymorons  and  absolutes
(love/hate)   and  cannot   think  beyond
the  conflicting  extremes   of  passion.

Suggestions   (b)
Juliet  was   taught  that  the  Montagues
were  the  family  enemy  and  to  hate  all
Montagues.     Her   family's   traditions
and  actions  gave  her   this  view.

Suggestions     (c)
Juliet  f inds  that  the  prejudice  she  was
taught  does  not  match  her  experience  of
meeting  a  Montague--Romeo.

saved  face  for  Tybalt?

3.     Read  aloud  or   enact   I.ii.137-140.
(Juliet's  response  to  the  discovery
that  she  has  fallen  in  love  with  a
Montague)

Discuss   the  following:

a.     Analyze  the  passage  carefully,
and  explain  how  the  words
and  images   convey  her  feelings.
What   inner  conf lict  do  her
words   reveal?

b.     Prior   to  meeting  Romeo,   what
do  you  think  was  Juliet's  attitude
toward   the  Montagues?
How  did   she   come   to  have   that
attitude?

C. How  did  Juliet   come   to  question
and  reject  what   she  was   taught?
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SuggegtioFis_  (d)
Juliet  becomes  confused.     She  first
questions  the  reality  and  validity  of
her  feelings;   she   then  questions
the  truth  of  what   she  has   been  taught.
Finally,   the  conf lict  leads  her  to
question  the  reliability  and  author-
ity  of   those  who   taught  her.

Suggestions   (e)
Examples   include :
o     Capulet's   reasons   for  deciding  Paris

is  a  good  match  for  Juliet   (I.ii).
o    Capulet's  decision  to  marry  Juliet

to  Paris  as  a  quick  way  to  make  her
happy   (III.iv).     Unaware   of   the
banished  Romeo's  tie  to  Juliet,   he
assumes   she  grieves  f or  Tybalt   and
that  a  quick  marriage  will  make
her  content  again.     Ironically,   his
rash  assumptions  make  matters  worse.

Suggestions   (f )
Meeting   someone   socially  allows   them  to   be
seen  as  an  individual,   rather  than  as  a
stereotype .

d.     What   are   some  of   the   effects
of  this  conflict  of  values?

e, Can  you  locate  other  examples   of
superf icial   judgments  of
value  or  stereotypical  think-
ing?

f.     Other  Endings:     Surprisingly,
Capulet,  who  in  the  first  scene,
was   ready  to  fight  the  Montagues,
speaks   favorably  about  Romeo  at
the  party.     Why  do  you   think  he
did   so?


